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The creatures within...
Hello.

It’s normally at this point that I’d share a personal anecdote or a quote 
that has informed the theme of the zine, but in this case I’d like to try a 
different approach. 

This is the third collaborative songbook that we’ve made, and it in itself is 
a collaboration between us and FAB19. Three times we’ve put the call out, 
and engaged and conversed with artists and audiences in an attempt to 
put a finger on the process of songwriting.

These songbooks have always focused on process as much as product. 
The artists have not only given us their work, but shown their working. 
More than that, we were happy to learn that many of the ideas explored 
here have lived on. 

Seeds of inspiration from previous issues have become recorded songs, 
or have kickstarted new ways of conceiving of music entirely. Each maker 
has provided inspiration, but some have taken it as well. These songbooks 
have also been honed in their intention and their purpose, and have ex-
panded to meet the new frontiers that the music within it explores.

Creativity is an evolution, and collaboration is a catalyst for that. However 
these songbooks were envisioned in 2017, they are a very different crea-
ture now, and all the better for it. This zine belongs to everyone involved, 
for helping to make the biggest issue of MHP yet.  
 

- CY, 2019
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Changeling
AngelA ReAd

It is a psychological observation. It is about being able to transcend a giv-
en situation. To be performed as the spoken word delivered in an other-
worldly voice.

Strange changeling Angel stranger still to see you fall
And fallen, think it time to tell

Anonymity, invisibility in darkness dwells 
With fiery light and colour spells

Spews forth engorges and enthrals
Pause…

Crawling paws
Manoeuvring on all fours

Blood at roots of claws.
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Poor Creatures
MARtyn PlAnt

Despite wanting to write an upbeat and life-affirming song about animals 
and the natural world, I have ended up with an apocalyptic vision of the 
imminent extinction of the animal kingdom. However, a hopeful note is 
sounded as the song is structured around my attempts to save the Poor 
Creatures aboard various sea-bound vessels. 

As usual, several false starts and meanderings occurred before the lyrics 
and image took on a life of their own and arrived at the ‘finished’ article. 
This is a very visual presentation, and the performed version will likely 
vary slightly from this lyrically. No melody or chord structure is indicated 
here, though these do exist, and the song is originally written in the key of 
C (sea). The tempo is andante, reasonably upbeat and moderately lively.

I am deeply concerned about the state of the global environment, and our 
treatment of animals and their habitats. I can only hope we realise the 
errors of our ways and save all the Poor Creatures.
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Performance Scores: Some Songs for Creatures
JennifeR Weigel

These songs are meant to be followed loosely.  They are represented as 
written performance scores and are open to interpretation.  This is left to 
the discretion of the performer(s), including sounds produced (or not), 
duration, how the beginning and ending are signified, etc.

In a post-Fluxus interpretation, typically the score may be read aloud in 
its entirety, or at the very least introduced by title and author, and then 
the end possibly denoted with a simple bow to the audience.

silenCe

(For one or more singers)
Stand in front of the audience.
Try not to make any sound. Make even your breathing and movements as minimal
and quiet as possible.

bReAthe

(For one or more singers)
Breathe in and out as loudly as you can.

kiss 1
(Duet for two singers)

Kiss one another loudly on the cheeks in greeting, making a popping sound.

kiss 2
(Intimate duet for two singers)

Kiss one another on the lips, hot and wet, loud and sloppy. Do this action for far
longer than is socially comfortable.

MisundeRstAnding

(For two singers, performed at Fluxfest 2013)
Stand at conversation distance from one another.
Scream at top of lungs at one another.
Bow to audience.

teRRitoRiAl disPute

(For multiple singers)
Pose and circle one another, imitating birdcalls.

RAbble

(For multiple singers/performers)
In a close-knit group, moving in unison, wander throughout the space, in and out of 
audience members as possible, mumbling and repeating the following:
Rabble – Rabble – Rabble…

siRen

(For multiple performers, performed at Fluxfest 2014)
Hand out whistles.
Have everyone blow whistles until signaled to stop.
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Creature
CostAs CAlAMvokis

My songs normally start with a scene or something that happened, often 
trivial. Then they slowly evolve into being about a hopefully-not-so-triv-
ial something else. I usually try to blur the lyrics, making them broad 
enough to allow people space to find their own meaning.  This song was 
different as the theme was given, but it fitted well with my current pon-
derings about the different selves within us. The first line came out of 
nowhere; the rest I had to work on, mostly driven by rhyme.

The song could either been performed in a slow and dreamy way, maybe 
something like Mercury Rev. Or, it could work much faster with the words 
barked out. So, anything goes, except the “bit that wrote this bit” part 
should be performed without too much thought.
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AffeCtion And AffliCtion
elizAbeth Mikellides

Focusing on connections between musical notation and drawing is what I 
love to explore in my abstract artwork. The art that arises does so by using 
logical methodology, much like classical music’s own rudiments and the-
ory. On this occasion however, I did not employ pieces by Mozart, Bach 
or Chopin as a launchpad for drawings, but chose instead to use my own 
composition.

My entry for this collaborative songbook began by breaking down the 
word ‘creature’ and finding as many words as I could by using the letters 
within it. The two words that resonated most with the practice of drawing 
from this search were ‘trace’ and ‘cut’.

From here, I proceeded to work out the number position of each letter in 
the alphabet (A being 1). The numbers for ‘cut’ are therefore 3 21 20. Turn-
ing then to piano notes, I attributed the number 1 to middle C and contin-
ued upwards. By following this system, I was able to attribute each note 
on the piano to a letter – giving way to my chords and ultimately the key 
for my song. Both words then, can be played as a chord since each letter is 
assigned a piano note. One can hear and see what ‘trace’ and ‘cut’ sound/
look like in the playable piano score.

Once I had written my song, which is more of a musing of the soul than a 
vocal reflection, I started work on the visual element – the drawing.

By joining the notes to each other – ‘tracing’ their relationships – I then 
scanned my hand-drawn piece and continued to work on it digitally (yet 
another tracing). Using colour, I could cut into the original composition 
and alter its form, albeit on the surface. My creature had reached its final 
phase of development.

The resulting drawing is my ‘creature’ and the song (the piano score) 
brought it to light. The drawing by itself is not playable or singable, but 
the piano score is.

This is what the ‘creature’ within the score, within me, looks like.
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Kill The Magpie
Davey Joe McClure

According to folklore the magpie has a drop of the devils blood on its 
tongue.

Kill the Magpie is a song written from the perspective of a magpie, and is 
based around the superstition that seeing a single one of these creatures will 
bring you bad luck unless you perform certain rituals to prevent it.

This rhyme has plagued and intrigued me everyday for years, not so much 
because I truly believe in witchcraft but because I believe in the habitual and 
psychological effects that this superstition has caused.

As a person dealing with anxiety I tend to overthink a problem or situation 
so much that it feels unreal, that I personally feel as though something is out 
to get me, or even that I’m being targeted by a higher power perhaps.

Except the magpie isn’t targeting me, nor is any other higher power. Perhaps 
this is an unconscious side effect of this habitual thinking, a madness even. 
I’m waiting to see it. I want to see it.

My eyes are ready to see the stark black and white against the green grass. 
Seeing a magpie doesn’t trigger bad luck but it triggers a negative thought 
process within me and through this negative thinking I create my own bad 
luck.

I am the magpie.
I am a creature of habit.
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Deper
CAMPbell sibthoRPe

Deper is the disquiet of not seeing or knowing. The ‘creature’ is concealed 
in the cracks between what you do not hear and read. 

Continually growing, Deper is paced and stretched differently each time 
it is performed to elicit the multiple atmospheres, continuing to inflate 
the ambiguity of the song. 

In a low breathless voice with only a handful of notes, the almost spoken 
delivery is reminiscent of Cohen or Dylan.
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Nail-biter
hiding inside the crescent of a moonlight shaving
dissipating, disappearing
beneath the rough side of the fruit
bobbing in the water
next to you

Trailblazer
disguised in the resonance of a dust storm brewing
sediment, setting in
against the beltline of its route
growing out a border
next to you

Adjudicator
washing off the rotten scent from the marrow worth saving
chewable, chewing on
insides of the blood-stained flute
catering for an order
next to you
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A Creature for Crow
Matchfixers

A Creature For Crow, our submission for the project, was written in an 
afternoon together with this issue in mind. To begin, we started with the 
droning keyboard sounds heard throughout and found a drum pattern 
we thought was interesting enough to carry the song. From there, we add-
ed the moody bass progression (helped by the E Flat tuning) and built the 
guitar parts around it (I wrote the chorus guitar lines, and Henry wrote 
the pretty damn beautiful verse part).

This is the first song we’ve ever done when Henry sings a verse, so it 
was really fun to hear his Bowie-esque tones on this. The lyrics revolve 
around the idea of ‘eating crow’, that is, being forced to accept you were 
wrong (I’m proud to have found a way to include a reference to a panopti-
con in this song).

tried to make the damage work 
thought I could be doomed and romantic 
now the joke’s on me: I can’t shake off all of these bad habits 
who is going to love these limbs of lead? 
who’s going to console me now that the vibrator’s dead? 

so unfurls the sash 
the phoenix back to ash 

created a creature for eating crow 
open my skull and watch it grow 

we’ve been patrolling the panopticon until our sense of self is gone 
public disgrace (with aplomb) 
scale up from detention 
the healing frequency’s oversubscribed 
you’re going to have to go alone tonight 

I can’t believe you told your friends I was a nice man 
I’m stood alone saying ‘I hate Iceland’
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Rain of Jellyfish
ChRis yeoh

A note about non-aqueous rain:

In 1894, it rained jellyfish in the streets of Bath. 

Except, it may not have done.

Though it’s documented on Wikipedia under the heading ‘non aque-
ous rain’, all sources on the subject point to one brief paragraph in the 
apocryphal Book of the Damned, about legends of places and times. 
Every listicle and clickbait article produced since is nothing more than 
a baseless regurgitation of the scant facts available. Even the Book of the 
Damned seemed non-commital about this veracity of this gelatinous 
news. Was it not jellyfish that rained down on Bath Spa station, Manvers 
Street, and the Abbey, but rather larvae, worms, frogspawn?

Such is the laziness of online news that we may never truly know what 
happened. The repetitiveness and randomness of the information in-
forms the composition of Rain of Jellyfish.

To determine the notes that would be played, and their order, I rained 
jellyfish (or not) on sheet music from a great height and documented it. 
The length of the notes is my own interpretation.

Instructions: Play the following bars ad infinitum on whichever instru-
ment is most appropriate, until you are tired of thinking about it all.
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Alien’s Tale
JeAniCe lee

(Lyrics by lee; music by lee and MoRelli)

I love the idea of the collaborative songbook and writing songs to a brief 
in general. I enjoyed issue 2: Restless so much that I jumped at the chance 
of creating a new song for issue 3: Creature. 

This time, it is truly a collaborative effort as I teamed up with the lead 
guitarist of my rock band, MARCo MoRelli, who wrote the chord progres-
sion for this song, and PAul lee, a talented photographer and graphic 
designer, who came up with the imagery based on the idea and feel of the 
song. 

Thinking about the theme ‘Creature’, I began visualising all sorts of crea-
tures under the sky and thought about writing something along the lines 
of equal rights to exist and co-exist in this world. But the thought about 
how other creatures beyond this sky might see us as creatures of another 
kind became very overwhelming, and it became the angle I took on this 
song. 

Aliens’ Tale is a hypothetical narrative from the perspective of extraterres-
trial creatures, i.e. aliens, looking at an extinct species of other creatures: 
human beings. 

The song is really a reflection on how we, human beings, have all these 
amazing, wonderful things on this planet which are finite and precious, 
and if we carry on destroying them through our actions and inactions, 
there will be nothing left in the not-too-distant future. Indeed, we could 
be the one who wipe out not just ourselves, but all the other creatures in 
our beautiful world.
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CLASSIFIED DOCUMENT 
RESTRICTED|CONIDENTIAL|INTERNAL USE ONLY|TOP SECRET 

Document Title   ALIENS' TALE 
Originator(s): JEANICE LEE & MARCO MORELLI Date: 17 March 2019 

Case reference: FaB2019-CSBissue3-Creature Evidence type:  
(1)Text-based 

(2)Photographic 

(1)Text-based evidence 

Official transcript of the message recovered from an abandoned Unidentified Flying 

Object (UFO). Initial analysis indicates that it could be a musical composition.  

 

ALIENS’ TALE - B MINOR - 90 BPM  

 

VERSE 1 

            [Bm] 

They had it all 

                [A] 

High mountains, waterfalls 

     [G] 

Full moon and rising sun 

      [D]   [A] 

give shades to four seasons 

[Bm] 

And there was more 

             [A] 

Blue oceans, sandy shores 

     [G] 

Lush valleys, rolling hills 

    [D]  [A] 

Under the stars sit hay bales 

 

CHORUS 

[G]             [A]  

If we had the same privilege, there’d be no need for voyage  

[Bm]        [F#m]     [G] 

No need for odysseys, in search of such age-old fantasies   

[A]               [D]  [A]  

....age-old fantasies 

 

VERSE 2 

               [Bm] 

Love was their fall 

             [A] 

For gold, diamonds and more 

  [G] 

Possessions, going places 

     [D]     [A] 

More power, super status 

             [Bm] 

That was not all 

                [A] 

They lost sight of their core 

     [G] 

They killed in the name of peace 

    [D]   [A] 

And passed it off as good deeds 

   

BRIDGE 

[G]           

They ruled, they took, they deployed   

[A]  

They chose, they sought, they destroyed 

[F#m]      [Bm] [G]  [A]  

The rest, as they say, is history   

               [D]  [A]    

The rest is history 

 

 
 (2) Photographic evidence (by Paul Lee) 

 

 
 

(Case reference: FaB2019-CSBissue3-Creature) 
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You fall into your screen
RePl eleCtRiC

This is a narrative-driven piece, exploring the journey of d[-_-]b falling 
into her computer screen and the monsters she meets. 

The performance was created by live coding. The act of writing program-
ming code live to an audience, controlling music and 3D visuals. 

The visuals and music are both equally important in the direction of the
piece. The programming code being visible adds another layer of narra-
tive and meaning.
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‘Creature’ was published on the 
occasion of Fringe Arts Bath 2019. It 
was edited by ChRis yeoh and MAR-
ion eele.

Thanks to everybody who has sup-
ported the collaborative songbooks 
over the last 3 issues. We couldn’t 
exist if it wasn’t for the community 
of people who share our work, take 
an interest, actively participate, 
answer our queries, calm us down, 
and generally help make this zine 
a thing. This issue wouldn’t ex-
ist without the team at FAB19, as 
well as Starbucks (on Avon Street, 
Bath – why not stop in for a flat 
white?); the advice and listening 
ears of lAine PeARCe-Rees, eRiCA 
yeoh, RAMsey MARWAn, Joe fulleR, 
lAuRen dAvis; and the resources of 
the Glasgow Publication Studio, the 
CCA, and the Glasgow Zine Fest & 
Zine Library team.

Images within songs provided by 
contributing artists. Nevermore Ra-
ven by elACiA vAughAn (Instagram: 
@elacia.vaughan). Cover images by 
ChRis yeoh.

About the contributors:

AngelA ReAd is a multi-disciplinary 
artist with eclectic interests, which 
includes collecting, multiples, rep-
etition, surface, texture, transform-
ative processes, science, words and 
structure. 
AngelAReAd.Co.uk

MARtyn PlAnt is an artist and art 
teacher based in the South West. 
His creativity finds a variety of out-
lets including different visual arts, 
music and organising arts events. 
theARtofthePlAnt.Weebly.CoM

MPlAnt.WoRdPRess.CoM

JennifeR Weigel is a multi-discipli-
nary mixed media conceptual art-
ist. Weigel utilizes a wide range of 
media to convey her ideas, includ-
ing assemblage, drawing, fibers, 
installation, jewelry, painting, per-
formance, photography and video. 
JennifeRWeigelPRoJeCts.CoM

CostAs CAlAMvokis is an English/
Greek/Burmese person who has 
lived in London, Greece, Wiltshire, 
Bristol, California and Portugal 
before washing up in Bath 7 years 
ago. He has been writing songs for 
longer than he can remember and 
shows no sign of stopping.
CostAs.CC

Drawer, painter and digital artist 
elizAbeth Mikellides works in con-
trasting styles from figurative paint-
ing to conceptual drawings derived 
from piano scores. 
Instagram: @eMikellides

elizAbethMikellides.ARt

dAvey Joe MCCluRe (1991) is a visual 
artist and musician from Birming-
ham who specializes in illustration, 
sound and poetry. With an interest 
in exploring mental health and a 

focus on anxiety and depression, 
Davey creates dark but endear-
ing imagery through the use of 
humour, narratives, mystery and 
music in an attempt to interpret 
the difficult, abstract, beautiful and 
irrational thought processes that 
occur with this type of affliction. 
Instagram: @dAveyJoeMCCluRe

London based songwriter, CAMPbell 
sibthoRPe, explores the relationship 
between love and death in striking 
stories that wrestle to find where 
the divine meets the tragic, ecstatic 
or mundane.
CAMPbellsibthoRPe.CoM

tWitteR: @CAMPbellsib

instAgRAM/fb: @CAMPbellsibthoRPe

JeAniCe lee is a 4-piece, fe-
male-fronted melodic rock band 
bringing you a spectrum of rock 
songs with poetic lyrics, edgy mel-
odies and dark undertones that 
explore the self, the system and 
the world; delivered with power-
ful vocals, high energy and strong 
emotions.
fACebook.CoM/JeAniCeleeMusiC 

MAtChfixeRs is the bedroom pop 
project of JosePh fulleR and henRy 
MAssey, encompassing different 
styles, guests and audio quality.
MAtChfixeRs.bAndCAMP.CoM

JosePh is an artist working with 
programming code, realtime media 
and audio often in a performance 

context. He performs live coded 
musical and visual performances 
as RePl eleCtRiC. He is interested 
in the relationships between sound 
and visuals, the illusions that give 
life, emotion and narrative to com-
puter art and programming as an 
act of performance.
RePl-eleCtRiC.CoM

Twitter: @RePl_eleCtRiC

@MobhAndedPRess

Cyeoh.CoM/songbooks
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